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THE ART OF NARRATION IN F SCOTT FITZGERALD'S

THE GREAT GATSBY
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Cihan University of Erbil, Arbil, Iraq

ABSTRACT

F. Scott Fitzgerald'The Great Gatsbys so rich of themes and writing techniques thae gt an avant-garde
status not only in the American fiction but alsalie universal literature as well. This researcbepas dedicated to trace

the major highlights of the art and technique afaiion in the novel.

The paper sheds light on the narration techniquegé&iald uses iThe Great Gatshyit tackles three major
aspects that contribute most to the theme of theréaof the American Dream of social success. Titst aspect is the
narrators of the story and their major or minoesoin the events. Whereas the second one is thlag¢ afyclic journeys of
both main characters: Gatsby and Nick Caraway.thind aspect, however, exposes some of Fitzgeraltistry in using
a novel language by creating certain expressiasitisrease the oddity and absurdity of Gatsbhyasaztier and status quo

to add further flavor to the theme. All aspectsiaseparable in our discussions and work togethére end of the story.
KEYWORDS: Narration,Scott Fitzgerald's
INTRODUCTION

F. Scott Fitzgerald'The Great Gatsbys by almost all the critics considered a masepiin the realm of
American fiction. This consideration means bothrfaand content in the sense that they both con&ibumake an ideal
piece of work in which Fitzgerald's efforts are apgnt in improving the traditional narrative teadues used prior to his
era as one of the pioneers in the modern art ohtian. The present paper sheds light on Fitzg&raldistry in innovating
this distinct new technique of narration he use3tie Great Gatsby (Lehan, 1968. p. 8). By doing so to the form, he
applies a magnetic charm to the content of the Inove

Fitzgerald's method of narration is that the stsrynarrated at several hands: Nick Caraway, JoBker,
Wolfsheim, Mr. Gatz, and Gatsby himself. The st@also told in two opposite directions: the onkl toy Nick goes
clockwise in a chronological sequence as he witeefise last events of a story that goes back ®years earlier. The
other episodes that sometimes come fragmentabltdy the rest of the narrators in a rather cautiekwise direction
to tell the earlier phases of Gatsby-Daisy loveyst®he two lines of narration do not meet excefgva pages before the
end of the novel (Lehan, 1968. p. 17).

As a novel technique in the art of narration, we pirepared to follow two journeys: Gatsby's and tfaNick.
The significance of this technique is to help difgtiate between the two journeys, on the one hamdto enable Nick to
deliver the final moral demanded by the author. @riter focuses on the deployment of his main narrdNick Caraway,
in the first voice of "I" as an eye and ear witnetss make the necessary shift in his position asathor to apply
objectivity and authenticity to the story (Skla@6l. p. 176).
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In order to create an authentic and reliable narrtitat the reader can believe, Fitzgerald delemddick's
character in a way to stand for the human conseiefi@ public. He is reserved and guided by "ioterules" (Fitzgerald,
1959. p. 59), and "one of the few honest peopl&zgErald, 1959 p. 60), well-educated, etc. Themderald provides
Nick with so many facilities in order to give himnaaster key to have access to all the circumstaameésituations in the
story.  Nick has the mobility factor to be presentspot and to witness incidents (Sklar, 1967.4),1besides having
direct relation with both major and minor charastas no one else has. He is Daisy's far cousinséd to be with Tom
Buchanan during college time; the bungalow he hisadgext to Gatsby's fabulous mansion; he first doetlan at Daisy-
Tom's mansion; he saw Mr. Gatz, Gatshy's fath&@adsby's funeral; and he met Wolfsheim after Gassthgath. Besides,
Nick is considered among the lost generation iigiefitsia who got disillusioned in the aftermathA8#Vl and lost faith in
the principles of the American Dream; that is wieywas restless at his mid-western homestead anddiegly decides to

move to the East to work in bond business.

Provided with all these facilities of nobility amdobility, Nick comes to be a qualified narratortbfs novel.
These facilities give him the mobility to move, thbéility to see and observe the minute detailshef $urrounding
atmosphere. His nobility and sincerity make hime¢bafidant of the major characters. It is Nick'sceothat we listen to as
it conveys them to the reader. The time distantesdmn the date of narration and the actual tinehich the incidents
take place (the summer of 1922) enables Nick te big final judgment on the events at the beginwifhthe novel; thus,
the novel begins from the end of the story. Nickst&atsby's tragedy, but at the same time, he tadhis utter
disillusionment at the end of the story. Hence,ki$igourney eastward and back can be consideredjasrney of self-
identification through Gatsby's experience. Gat$ley, does not develop except in the narrator'saence and sympathy
(Sklar, pp.173-6):

No-- Gatsby turned out all right at the end; itvisat preyed on Gatsby, what foul dust floated & wake
of his dream that temporarily closed out my inteieghe abortive sorrows and short-winded elatiohs
men. (Fitzgerald. 1959. p.2)

Hence, after Gatsby's spiritual and moral defeat, i save, "turned out all right" from the anguish
disillusionment by his physical death, leaving thaguish for Nick to sense the futility of the Arean Dream which he

describes in terms of "the abortive sorrows andtshimded elations of men." (Fitzgerald, 1957. P. 2

Fitzgerald does not suffice Nick to be a mere narraf the story as is the case with Emily Bronbé&ly Dean in
The Wuthering Heights; rather he is a major character and plays a sigmif role in the events. Moreover, if the story is
Gatsby's fatal dream, the journey is that of Nitkhe first place, and the moral is directed to hinthe end of the story
and through him, the moral is addressed to theersaafter two years of concluding the journey. ©he who learns the
lesson and goes through Gatsby's ordeal is notb@disnself, but Nick. As for the lacking episodésitt take place at
earlier stages of Gatshy's life and romance witlsyDdhey are delivered to Nick by the other afsa@d narrators (Chase,
1957. p. 44).

The novel is a cyclic journey of life, starting tvihick's movement from the Middle West eastward\¢sv York,
then back to the Middle West. He gives his initiatreasons for this journey. He is a decent andrved man from

Minnesota, and he is thirty-two years old by tmeetiof narration. "My family,” says Nick, "have begrominent well-to-
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do people in this Middle Western city for three geions. The Caraways are something of a clan, vemchave
tradition..." (Fitzgerald, 1959. p. 2). He graduafesin the University of Yale (New Haven) and aftarticipating in
WWI, he came back "restless". The post-war resiess deprives the new veteran from pre-romantiorvisf his
traditional hometown (Trilling, 1950. p. 245). Thésre, he sets off on his journey to the East ithaesnew "warm center
of the world" in an attempt to find solace therdfdee is in a quest for a holy grail. However,dentually concludes in a

self-realization that the East is no more thanvihsteland of the New World.

All the major characters live in Long Island witliké Sound in the middle dividing it into East Egagl aVest
Egg. Long Island is introduced as a potential plafcextreme beauty that Nick's privileged locatpovides him an "eye
sore" from which he gets "a view of the water, giphview of my neighbor's [Gatsby's] loan, ané ttonsoling proximity
of millionaires" (Fitzgerald, 1959. p. 5). Yet Niakho by location belongs to West Egg, by traditierexcept for his
limited mobility which money can provide-- he befsnto "staid nobility" of East Egg. In addition, hetually has some
relatives there; a second cousin called Daisy Wwghhusband Tom Buchanan whom he also knows suoitege days at
Yale. (Fitzgerald, 1959. p. 5-6)

Relying on Nick's conscience, Fitzgerald prepahnesréader to perceive the moral association othaeacters to
their environment before moving to Gatsby's romanitk Daisy. The events do not start and end ind-tstand, for it is
not an entity by itself; it is only a beautiful town New York. Yet amid the way between Long Islamt New York,

there is a valley of ashes, which is...

a fantastic farm where ashes grow like wheat itges and hills and grotesque gardens, where the
ashes take the form of houses and chimneys anayr&noke... and immediately the ash-gray

men...stir up an impenetrable cloud, which screerer tbbscure operations from your sight.
(Fitzgerald, 1959p. 23)

The very atmosphere that brings to mind T S Elifilse Waste Land with all the degenerated valudsoeiied in
both works (Eblef. Scott Fitzgerald. 1963 p. 97).

Nick makes an indirectly significant comparisonvioetn the Buchanans and Gatsby by giving his imfmes®n
the two separately. In appearance and reality vem&inst each other, things that are explicit veitbase delivered
implicitly. Therefore, after his first visit to E@Egg, Nick's impression of the Buchanans is thaytrepresent the rich of
America; their "Georgian colonial mansion" suggetfts early days of the American revolution (177%;8Bom's
introduction as a "national figure" with his "crusbdy" and "aggressive" features (Fitzgerald, 1$§9.6-7), his racism
and snobbishness (Fitzgerald, 1959. p. 13). Thenuires to describe Daisy's deceptive eyes, "untra@hpliments
(Fitzgerald, 1959. p. 15), her charming voice which moment breaks off "ceasing to compel my aittacmy belief, |
felt the basic insincerity of what she had saidtz@erald, 1959. p. 18).

Daisy and Tom belong to the "secret society" digtished as the upper class stratum that boundy BaiBom--
all give this family its social and historical idégy as one of the typical plutocratic families America. Even their guest
Jordan Baker, our second narrator, is far from dpémmocent. Nick's description of her is that skée'discontented”,
skeptic, contemptuous and eavesdropper; the natgolf star with "a critical, unpleasant storyatiNick does not, but
will soon, remember. This entire sickening atmospheaves a bad impression on Nick who says, "l eeagused and a
little disgusted as | drove away" (Fitzgerald, 19pf. 11-20). This impression becomes functionaémvNick gives a

diverse impression on Gatsby.
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From the very beginning of the novel, Nick's im@iesa on Gatsby is quite the opposite regarding the
ambivalence between his appearance and realitye Nk expresses his sympathy with Gatsby desp#@eotlds in his

appearance:

Gatsby... represented everything for which | haveuaaffected scorn. If personality is an
unbroken series of successful gestures, then tvase something gorgeous about him, same
heightened sensitivity to the promises of lifetZgerald, 1959. P. 2)

Here, Fitzgerald provides his narrator with thet gif a seer. Thus, Nick disapproves of Gatsby asafathe
superficial "flabby impressionability”" is concerndulit from the moral angle it is something of faghsedness that goes
beyond the physical measures, Nick identifies hifmaéth all that is responsive and gorgeous aboutsBy. The
comparison is made between the beautiful classpshere of the Buchanans with their shallow caseless and ethical
suspicion, with that of Gatsby's shallow appearaae ethical core for which the ideal American Dmestands. Now

Nick is not a mere narrator, but through his impi@ss and remarks, Fitzgerald delivers his mordh¢oreader.

Likewise, Nick goes on to narrate the rest of tieeysthrough his journey guiding the reader with imhpressions
and judgments within the context of the chronolagjigequence of events. Also through Nick's voioe.came to hear the
other narrators telling their part as eyewitnedeebe fragmental episodes of the early stagebestory. "One October
day in nineteen-seventeen...," with this precise gtgs Jordan telling Gatsby's romance with D&iay to Nick in the
Plaza Hotel. Jordan was seventeen years old thénvem years than Daisy Fay, her rich neighbor'sgtitar who she
admired. Anyways it was on that day when she saigyDsitting in her roadster with a lieutenant fr@@amp Taylor who
she had never seen before. "The officer lookedaéyD.. in a way that every young girl wants to bekied at sometime."
The man called Jay Gatsby and she never saw him mdour years, even after she met him on Lasigrid, she did not

realize it was the same man (Fitzgerald, 19597p¢b).

During the following two years, Jordan seldom matdy, but she heard some "wild rumors circulatibgua her-
- how her mother had found her packing her bagvanter night to go to New York and say good-by teotdier who was
going overseas. She was effectually preventedshmitvasn't on speaking terms with her family foiesal weeks." It was
after the armistice that she became a debutantinahdthe of 1919 she married "Tom Buchanan of Gjutavho made a
fabulous wedding party. When Jordan entered Daisgm as bridesmaid just before bridal dinner, fshad the bride
lying on her bed in her "flower dress-- and as @ras a monkey. She had a bottle of Sauterne irhand and a letter in
the other." She asked Jordan to take all the puegioesents back to Mr. Buchanan and, "Tell ‘'enDaisy's change' her
mind!" lronically enough, on the next day, she waeried to him and they went on a three-month touhe South Seas
(Fitzgerald, 1959. pp. 77-8).

Jordan goes on to tell the rest of Daisy-Tom's talaproblems; how her happiness did not last loaegaise of
Tom's scandalous affairs with women. After havingjt daughter, the Buchanans went to France faaa, yand then they
settled in Chicago. However, again for Tom's neansgalous liaisons, they came at last to East EdienADaisy heard
Gatsby's name uttered by Jordan six weeks aganshediately went to Jordan's room after Nick hetlded both of the
women became certain that this Jay Gatsby was Basylover (Fitzgerald, 1959. pp. 78-9). Thishis story of Gatshy-

Daisy-Tom, narrated from Jordan's angle due toaoguaintance and friendship with Daisy. Nick comés to tell the
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story, this time through Gatsby himself who neyeaks in the first person.

Gatsby was still in Camp Taylor when he met Daiay.FAt first he found her "a nice girl," then caieconsider
her "extremely desirable." Moreover he was faseiddty the wealthy family she belonged to and tble hiouse she lived
in. "It amazed him--he had never been in such atifehhouse before. But what gave it an air ofdihdess intensity was
that Daisy lived there--it was as casual a thindn¢o as his tent out at camp was to him." He wastexk too, by the
number of men that loved Daisy, for "it increased yalue in his eyes" (Fitzgerald, 1959. p. 148).these meretricious
manifestations around Daisy allured him and captatehis dreams of social elation. This was beeatl®en, Gatsby was
a handsome lieutenant, but entirely poor and witlaosiocial background as Daisy's to support hirthabif he had, for

once, been stripped off his uniform, he would hbeen appeared next to her, almost nothing:

oy

But he knew that he was in Daisy's house by colassadent. However gloriou
might be his future of Jay Gatsby, he was at ptes@enniless young man without
a past, and at any moment the invisible cloak efumiiform might slip from hig
shoulders... he took what he could get. (Fitzgers®%9. p. 149)

Under false pretensions, not that he was a millienaut by deliberately giving her a false "seofsecurity," by
letting her believe that he was from much the satnatum as herself, Gatsby got from Daisy what tteadly got.
Nevertheless, Gatshy is betrayed by his misbelieaehe "felt married to her." (Fitzgerald, 1959149)

It is after Gatsby's death when Wolfsheim throwsrenlight on this stage of Gatsby's life-journeysHingle
reflects the immorality of the Jazz Age. Wolfsheim gambler and gangster who "fixed the World Seiack in 1919"
(p. 74). Now we have the image of Gatsby, the diyetischarged American soldier. "My memory goeskitacwvhen first

I met him," says Wolfsheim to Nick"

A young major just out of the army and covered dier medals he got in the war. He was so hard
up he had to keep wearing his uniform because bi&licd buy some regular clothes. First time |
saw him was when he ... asked for a job. He hadhamghing for a couple of days.... He ate more
than four dollars' worth of food in half an houfit¢gerald, 1959. p. 172)

Like the language Fitzgerald uses in describings®atnd the valley of ashes, the art of narratisn goes to
Fitzgerald's artistry in creating absurd situatiansl grotesque scenes using some paradoxical sigmesand images to
make the reader feel the absurdity of the Amerl@esam. This passage is important in two measuiss; it extends the
image of the military uniform as a disguise "cloaKere it becomes quite evident why Gatsby coultreturn soon
despite Daisy's desperate letters; for he wouldaig his reality that he could not even affordbtily some proper civvies;
the second is that Fitzgerald ironically juxtapokesor "covered over the medals" to hunger withclhie satirizes the

American Dream.

A veteran still wearing "major”, covered over baslgd honor and pride, starving and cannot afforgiroy
civvies is disillusioned by the promises which hetared, no wonder to eventually wind up at Wolfstis dirty hands to
take him to his underworld business. "Did you stairh in business?" Nick inquires. "Start him!" sayolfsheim
surprised, "I made him... | raised him out of nothinght out of the gutter." This image of an Amaricyoung veteran

being saved out of the gutter to be compared tslya childhood image of a promising youngster istied on Ben
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Franklin's principles oPoor Richard's Almanaas states his father (Chase, 1957. p. 167). Miz,@ar other narrator,

appears only on the funeral day just to show hoadg®atsby was.

Gatsby was born in North Dakota, or somewhere énMliddle West, of a poor family who "were shiftlemsd
unsuccessful farm people." His real, or at leagllename is James Gatz, which he has changedagtGatsby at the age

of seventeen. The schedule on the flyleaf of a hxadledH opalong Cassidy, which the father shows to Nick reads:

Rise from bed ....... 6:00 A.M.

Dumbbell exercise and wall scaling ...... 6:15-6:30VA
Study electricity, etc. ..........coovvveiiiiiii e 7:15-8:15 AL ML
Work ......ooviiiiiiii 2. 8:30 ALML- 6:30 P.M.

And so on down to
Study needed inventions ..............................7:00- 9:00 P. M.
(Fitzgerald, 1959. pp. 98-9)

These together with general resolves show Gatsejfsliscipline and the quality of personal hopelevate his
mental and physical faculties besides diligence laaudi work to meet the promises of the Americanabreof social

elation.

However, it is evident from his father's admirimgesech that Gatsby had realized earlier that his-\Mabtern
town had been too limited to endow him his inceigancreasing demand of social success: "of cowseavas broke up
when he run off from home," says Mr. Gatz, "bueé s 0w there was a reason for it. He knew he Had future in front

of him. And ever since he made a success he wggyeeerous with me" (p. 174).
CONCLUSIONS

F. Scott Fitzgerald's contribution to the art ofration in theThe Great Gatsby lies in his deployment of a series
of narrators in order to apply the sense of objéagtand authenticity to the story. This techniquas novel in the history
of the American novel at the time. The artistryoalyoes to another novel technique in using time seasonal
manifestations to apply cyclic journeys of both €bgt and Nick. As the former's end in absurdity, liger's journey

winds up in sorrow.

Nick is not a first person live witness to the egeonly; he is made to deliver his feelings andspeal judgments
to the reader as well. The reader on his part dalbmbbsympathize with Nick who, in turn, is madesympathize with
Gatsby. Except for Gatsby, the other narrators sji@@k in the first person as eyewitnesses butep&odes are delivered

to the reader via Nick Caraway.

The art and techniques manipulated by FitzgeralthmGreat Gatsby are among pivot fields of literary criticism

and need further study and consideration by litesaholars.
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